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which Mr. Hollar has so worthily merited and other
countries abound with, to the immense refreshment
of the curious and honour of the industrious artist.53
In a concluding chapter he refers to the method of en-
graving in mezzotinto invented and communicated
by Prince Rupert with a plate the Prince had engraved
himself. In recording in his diary that Prince Rupert
had shown him this new method with his own hands
(i3th March, 1661) Evelyn adds: "This set so many
artists on work that they soon arrived at that per-
fection it is since come to, emulating the tenderest
miniatures." But in his own pamphlet he gives no
sort of indication or instruction as to the process. In
fact Horace Walpole makes the following comment:*
"One cannot help wondering that so beneficient a
nature as Mr. Evelyn's should juggle with mankind,
when the inventor himself had consented that the
new art should be made public." However, Evelyn
showed it all to Pepys, who thought it "very pretty."
In 1669 he published The History of the three late
Imposters (Padre Ottomano, Mahomed Bei and
Sabate Savi). The fantastic appealed to Evelyn and
he was anxious to expose fraud But he was liable
himself to swallow tall tales rather easily. At any
rate in the absurd stories of these men which he must
have picked up by hearsay there is nothing to arrest
our attention.
His daughter Mary is supposed to have helped him
with a curious little burlesque published in 1690,
entitled Mundus Muliebris (or The Ladies3 Dressing-
of Engravers,
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